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07.08.12
An item caught my eye in my little 
'i', my usual, manageable, daily 
newspaper, saying that digital 
technology has been developed 
that wil l enable experts to 
understand deleted passages 
illegible to the naked eye in 
Dickens's  MSS.

As we know, a lot of Dickens's  
MSS are covered in crossings-
out, and this new technology has 
been applied to an MS in the V & 
A, a passage from 'The Chimes'.   

Not much of note was discovered 
in this pilot study, but it is hoped 
that a lot can be learned about 
Dickens's   thought  processes in 
the la ter novels when, as 
Professor Michael Slater   points 
out, he tended to make more 
changes, becoming more and 
more perfectionist.

FS

BIRTH
On 25th June one of our members, 
Sharon Cook, gave birth to  a baby 
boy  -  Jude - weighing 7 lbs 15 
ozs.  His coming into the world has 
made Sharon and Chris very, proud 
parents.   And Jean Cook, also a 
member of our Society, a very 
proud grandmother.

PROGRESS 
And Alex Marten, son of Britta who 
gave us such an interesting talk on 
travel in Dickens's time, with 
special reference to  'Pictures from 
Italy'    is now a year old.    Poor 
Alex has chicken-pox, but will no 
doubt be over it by the time you 
read this.     Here he is with his 
mother.

BABIES   BABIES   BABIES

OUR CHARITY
The Julian Trust, which we 
have supported for a number 
of years now, was chosen as 
being near to Dickens's heart. 
Should any member care to 
nominate another charity, they 
are free to do so, providing 
the nomination is supported 
by in-depth information about 
the said charity.
Any nomination would need to 
be before the Committee by 
the end of March for their 
consideration, prior to going 
to the AGM for general 
agreement.

WORDOFMOUTH BLOG
 Felicity Cloake: The Guardian

"Cullen skink. Not a promising 
name for a soup.  In a l l 
honesty  -  I think Dickens 
missed a trick by not borrowing 
it for one of his villains  ..."

CONFERENCE 2012 - PORTSMOUTH
First Conference, First Day, First Impressions.

At Conference Registration we were all given a commemorative mug (which was a nice surprise- does this 
always happen?). I thought that a list of delegates may have been useful to me, but there wasn’t one provided. 
The rest of the afternoon was available for independent exploring but despite enquiring at Registration, I 
missed the fact that I could have visited the special Dickens Collection at the library, but never mind - I enjoyed 

the museum’s excellent display ‘A Tale of One City’ with 
Dickens letters and artefacts instead.
In the evening we donned our finery, and were taken by 
bus from our accommodation at Rees Hall to the 
Guildhall Square. (We became very familiar with that 
bus journey). In front of the Guildhall there was a lot of 
milling about before we learned by osmosis that we 
were waiting to welcome two live Dickens Boys, 
footsore and dishevelled but wearing top  hats, on 
completion of a 75 mile Charity walk from Golden 
Square, London. Ian and Gerald Dickens had 
replicated the journey undertaken by Nicholas and 
Smike in Nicholas Nickleby  to raise money for a 
Dickens statue and for The National Literacy Trust.  To 
donate and read Ian’s blog, visit www.justgiving.com/
Dickenswalk.

We then repaired to the magnificent Guildhall for a Mayoral Reception. This made us feel very grand, though 
hungry, as the promised buffet turned out to be merely canapés. However, there was opportunity for discourse 
with delegates from all over the world - that’s the Fellowship  bit of our society, (I didn’t visit the bar later at Rees 
Hall but presume lots of fellowship was in evidence there too...).

The programme had billed a light lecture following the 
Reception.  After a lot of hanging about it became apparent 
that we were locked out of the venue in which Ian and 
Gerald were to present an illustrated account of their epic 
walk.  Much consternation ensued, but Gerald and Ian 
turned up  trumps and saved the day - their experience 
hadn’t blunted their energy or good humour and they swept 
us along on a tide of bonhomie and enthusiasm with an 
alfresco, extempore entertainment on the steps of the 
building!  What a triumph!  They’d snatched the brand from 
the fire and they went the extra mile.  Come to think of it, Ian 
Dickens did that literally, as he guided a party of us back to 
Rees Hall afterwards!  I went to bed content.

First day at the conference had been a bit confusing at times, with some lack of information and organisation, 
but the weather had been kind and as I tucked myself into my narrow bed at Rees Hall I looked forward with 
anticipation to the next four days of pure Dickens." " " " " "

Roma Hussey

Conference Delegates viewing the font in which Charles Dickens 
was baptised, now located in St Alban's Church, Portsmouth

Gerald and Ian Dickens being greeted by the Mayor of Portsmouth after 
their walk from Golden Square, London

The exhibition “A Tale of One City”, which nicely complements “Dickens and London”, is open until November 14th, and is 
well worth a visit should you find yourself in the area.

DICKENS IN TEESDALE
In February 1838 Dickens and 
Hablot Browne (Phiz) visited 
Teesdale. The journey f rom 
London took 29 hours, averaging 
8.5 miles per hour, in atrocious 
weather. Dickens wrote to his wife:
“As we came further north, the 
snow grew deeper. At about eight 
o’clock it began to fall heavily, and 
as we crossed the wild heaths 
hereabout, there was no vestige of 
a track…  at eleven we reached a 
bare place with a house standing 
alone in the midst of a dreary moor, 
which the Guard informed us was 
Greta Bridge.”
They spent two days researching 
the infamous “Yorkshire Schools”, 
and their observations painted a 
picture as bleak as Nicholas 
Nickleby suggests.

On August 16th, a restored 
Victorian stagecoach evoked 
memories of that original visit by 
traveling from Gretna Bridge to 
Bowes and Barnard Castle, with 
p a s s e n g e r s D i c k e n s , P h i z 
(Teesdale’s David Harper of TV’s 
‘Antiques Road Trip’, and Adam 
Harper), and others - all in period 
costume. The event was organised 
by charitable group  Dickens in 
Teesdale  to  mark Dickens’s 200th 
birthday. For more information, visit 
www.dickensinteesdale.org.uk
Dickens and Browne stayed at the King's 
Head in Barnard Castle for two nights of 
this visit. Dickens is said to have entered 
Wil l iam Humphrey's clock-makers,  
opposite the hotel, and asked who had 
made a certain remarkable clock.  
William’s boy, Master Humphrey, had... A 
new weekly journal was born. 

The stagecoach leaves Greta Bridge
Northern Echo 26th August 2012
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FOUR DAYS IN DUBLIN

On 3rd June three intrepid Dickensians, namely Sybil, Deirdre and myself, 
left Bristol Airport to fly to the fair city of Dublin, a city packed with history 
that gave birth to such names as Oscar Wilde and Bernard Shaw to name 
but a few.  

It was the Bank Holiday weekend and there was car racing in the capital 
which caused tremendous traffic problems.  This affected Sybil particularly 
as she was staying in the leafy suburb of Ballsbridge

Due to problems with mobiles we were unable to contact each other and 
so were obliged to arrange our meetings the day before.

The following day being Monday, 
it was Dublin's Ladies Half 
Marathon and a beautiful day so 
we took a trip  on the Dart electric 
railway to Greystones on the 
east coast, taking us past some 
fantastic scenery.

The line was another of Brunel's 
achievements and  dedication in 
the form of a mosaic image of 
him is displayed on Bray station.

Returning to Dublin at about five o' clock when it seemed that the whole of 
Dublin was in town, we sat down to a very nice cream tea in Marks and 
Spencer's.  It had been a perfect day.

On Tuesday we met at the 
General Post Office (start of 
the 1916 uprising) and used 
the hop-on-hop-o f f bus 
system to tour the city, and 
visiting the Kilmainham Gaol - 
now a museum.  One  exhibit 
was a large copy of the Phiz 
illustration when Mrs Bardell 
encounters Mr Pickwick in 
the Fleet.  We had a guided 
tour of this awful place where 
those convicted in the Easter 
uprising were kept until their 
execution.  It was a very 
emotional experience.

Returning to the central area Sybil went to the Archaeological Museum, 
whist Deirdre and I went to the Gate Theatre.

Wednesday was our final day and we toured the Temple Bar area with its 
cobbled streets.  

Our final destinations, with the help  of the hop-on-hop-off system were 
Christchurch Cathedral and St Patrick's Cathedral.  We all had soup  in the 
former and walked back along the banks of the river Liffey to O'Connell 
Street to catch the bus to the airport.

Looking back over those four days, which we all enjoyed, we found the 
Irish lovable and helpful;  but if you found things odd or unexplained. they 
would smile and say, "That's the Irish for you!".

Walter Browning

WROXETER

Have you read Rome and Turnips?  Did you know that Charles Dickens was among the earliest 'tourists'  to  
visit Wroxeter during the 19th century  excavations?  That Wroxeter was once the fourth largest Roman city  in 
England?  Neither did I until I happened upon an English Heritage magazine, telling of an 'event' there.

Rome and Turnips by  Charles Dickens, was published in All the Year Round in 1859, following his visit to 
Wroxeter  (Uriconium or Viriconium).  It is  amazing to think of so much Roman life and activity, so many 
Roman stories happening in this peaceful, pastoral part of Shropshire.   

'A thousand years ago, and again almost another thousand years ago, strong Rome, possessing Britain as a 
province, ground our corn, and ate our oysters with a hearty  appetite,' wrote Dickens.... 'For more than four 
centuries England was Roman.'

Not always easy for the Romans, as Auden observes of some Romans based farther north:
'Over the heather the wet wind blows,

I've lice in my tunic and a cold in my nose.'

Dickens comments  on the racial mix of the 'Roman' soldiers:  'Races, no doubt, were mixed by  intermarriage, 
but the Roman towns in England, which grew ample and rich, as their inhabitants fattened on the available 
wealth of the land, were first colonised and occupied by legionaries differing in race...' .

He links  the name Uriconium to the Wrekin,  a solitary  mountain in the area:  'The Roman had no W and no 
K, they  were obliged to write down Wrekin “Urecin”;  “ium” is  only  the addendum, which says there's the 
name of a place.  …  and it happens that when they  called their place “Uricon -ium”, the British name and 
Roman ending, meant the town under a heap  of earth.  Prophecy  was in the word.  There is  no doubt now 
about the heap of earth over the town…   and there is no doubt about the Roman ending.'

Who would have dreamt that such a busy  town would now  be such a tranquil, apparently  untouched part of 
the countryside?  Other writers have been fascinated by the local history:

'Viricon   -   Viricon   -
Still the ancient name rings on

And brings in the untrampled wheat,
The tumult of a thousand feet.

Where trumpets rang and men marched by,
None passes but the dragon-fly.
Athwart the grassy town forlorn,

The lone dor-beetle blows his horn' 

wrote Mary  Webb, who was born and spent much 
of her life nearby in Shropshire.

A.E. Housman, observing  a wood on neighbouring Wenlock Edge, wrote:
'The gale it blows the saplings double,
And thick on Severn snow the leaves

 
'Twould blow like this through holt and hanger

When Uricon the city stood   …

Today the Roman and his trouble
Are ashes under Uricon.'  

Of course a great deal of research on Uricon has been done since 
Dickens's time, thanks to new  technologies;  but Dickens gives us a hint 
as to the problems of archaeologists when they  want to excavate land 
belonging to others:

'Last year (1858)  Mr Thomas Wright…   suggested that it would be well to begin digging at Wroxeter.  A 
subscription was raised, and digging was begun at once, because it was then winter.  In winter the surface 
land lies fallow,  in summer it bears crops;  and the farmer by  whom the commencing field is  rented vows that 
he would not take Rome for his  turnips…   There is nothing to remove but a few  feet of soil encumbered with 
nothing but a grudging farmer whose passion is turnips.'     

FS

The General Post Office (porticoed) in 1908.  On 
O’Connell Street, the city's main thoroughfare, it 
is one of Ireland's most famous buildings, and  
the last great Georgian public building erected in 
Dublin.

OUR BICENTENARY 
ACTIVITIES

During the AGM the President 
g a v e a s u m m a r y  o f  o u r 
activities during this Bicentenary 
year.  A group  of  about  ten 
members had at tended a 
Wiltshire Women's Institute 
D i ckens Day,  where ou r 
performances were juxtaposed 
with,  as usual, lively  lectures by 
Dr Tony Williams.

Another group had participated 
in a Red Maids Junior School 
Dickens week, and attended 
their concert.

We presented the Dickens cups 
and the Rosebowl cup at the 
Bristol Eisteddfod Speech and 
Drama section.   The Dickens  
cups were given by  Brian Yates 
and Stella Wilson, both past 
presidents of our society, to be 
presented annually  to the 
h ighes t ach ievers in the 
Dickens recital classes of  the 
Eisteddfod.

On two occasions our President 
talked on Radio Bristol with Dr 
Phi l Hammond about our 
society  and Charles Dickens.  
Lionel spoke on television when 
members read at  the Central 
Library on February 7th.

We have also enjoyed our study 
group  meetings, a Forum and 
video afternoons, as well as 
three parties, a Literary  Lunch, 
and a Bicentenary  Dinner, 
attended by  the Lord Mayor,  
with superb  entertainment  - a 
combination of  Schumann's 
'Scenes from Childhood'  played 
on the piano and passages 
about  childhood by  Charles 
Dickens  - read by  Gerald 
Dickens and played by  Liz 
Haines.

On 26th May  a special service 
was held in Bristol Cathedral in 
the presence of  the Lord Mayor 
to celebrate the life of Charles 
Dickens.  Some of  our members 
read the Lessons and talked 
about Charles Dickens.

Reconstruction of a Roman Villa



No Such Thing as a Free Lunch?

We beg to differ, as on Saturday 30th June some of us enjoyed one!  UWE’s ‘The Long 
Nineteenth-Century Network’ presented a free Dickens Day at Arnolfini. A happy balance of 
entertainment and academic pitch was perfectly attained. 

For the first session Dr Gill Ballinger presented  ‘Dickens then, Dickens now and Dickens’ 
association with the South West’ in which she  outlined Dickens’s life, his visits to our area, his 
relationship with his public, and the relevance of his work to our times. We were gratified to 
learn that Dickens rated the Clifton audiences for his readings (‘wonderful…the enthusiasm was 
prodigious’) far above those of Bath (‘horribly dull’).

Dr Mike Davis in ‘Dickens and Education’ discussed Dickens’ interrupted schooling and the 
portrayal of schoolmasters in his works, focussing on Hard Times. We relished Bitzer’s 
definition of a horse, (‘Quadruped. Graminivorous. Forty teeth…’) and Tom’s stifled fun and 
imagination being horribly underlined by his villainous disguise as a circus clown. Proving that 
Dickens’s work continues to be relevant, commentary in the press on education methods today 
included frighteningly-Gradgrindian statements.

After the free lunch, Professor Bill Greenslade presented  ‘Dickens and Language’. This 
included our favourite  passage of the day, Jingle’s account of the lady on top of the  coach who 
forgot the arch, ‘ – sandwich in her hand - no mouth to put it in - ’. Much discussion was 
encouraged with more  examples from Pickwick Papers, Dombey  and Son and Bleak House, 
illustrating Dickens’s ability to emphasise character, society and environment through his 
extraordinary power of language. Dickens’s influence on later writers, such as  Beckett, was 
remarked on.

Dr Ballinger on ‘Dickens and the Public Readings’ spoke of Dickens’s reasons for embarking on 
this change of career, the objections of his advisors, his choice of material and the 
consequences to his health and literary output. She prepared us for the final session by relating 
Dickens’s aim of achieving at his performances the uninhibited atmosphere  of an intimate circle 
of friends. We learned that Dickens greatly approved of the venting of emotion by his audience 
and we hoped we’d produced sufficient laughter and tears.

The day concluded with a spirited reading of ‘Sikes and Nancy’ by talented drama student Oliver 
Prain, personably dressed in a frock coat. No-one fainted, even though we were informed that 
Dickens seems to have believed this to be the ultimate accolade of his powers!

Roma Hussey

DICKENS & 
CHILDHOOD

Conference and Symposium 
organised by the English Association 

in conjunction with the Dickens 
Fellowship and the V & A Museum of 

Childhood

June 18th, believe it or not, 
dawned relatively  bright and 
sunny.  In London, anyway.    I 
had arranged to go, with a 
friend,   to a half-day  Dickens 
conference at the V & A 
Museum of Childhood at 
Bethnal Green.

Tr a v e l l i n g b y  b u s f r o m 
Walthamstow,  we managed to 
see something of the Olympic 
Village on the way.    And, as 
we had booked too late to go 
on the morning walk,  we were 
able to enjoy coffee with 
another friend  who lives just 
down the road from the 
Museum, followed by  lunch in 
a local cafe.

What was good about the 
conference was that it was 
attended by  a number of 
younger people than we 
somet imes see a t such 
events.     Some of them 
t e a c h e r s .   A m o n g t h e 
Speakers were Michael Slater,  
Tony Wi l l iams,   Peggy 
R e y n o l d s a n d L u c i n d a 
Dickens Hawksley.  Half hour 
talks were punctuated by 
Readings from Dickens on the 
subject of Childhood.

The Conference was from 
2.30-6.30pm, and as I needed 
to be back in Bristol that night, 
I could not stay  for the 
Symposium, presented by  the 
E n g l i s h A s s o c i a t i o n ' s 
Children's Literature Special 
Interest Group; it included 
talks by  Marcia Williams, Mick 
M a n n i n g a n d B r i t a 
Grandstrom, and Jacqueline 
Wilson;  and was followed by 
the presentation of Awards for 
the 'More Dickens' primary 
competition." "         FS

MIRIAM  MARGOLYES
at the Tobacco Factory

DICKENS'S  WOMEN

From the moment 
we heard Miriam 
Margolyes as Mrs 
Gamp calling out, as 
she entered,   'I'm 
coming!'      she had 
us all captivated.  
W i t h s u p r e m e 
artistry  she took on 
the roles of many of 
Dickens's women, 
and some of the 
men and convinced 
us that we were 
watching them.  As 
she d id so, she 
related the main events of Dickens' life and linked his 
experience of hardship, loss and love to the characters he 
created.  Especially  was this true of his heroines   -   influenced 
by the death of his adored sister-in-law, Mary Hogarth, aged 
seventeen - they are all sweet seventeen!  The audience soon 
joined in the fun she created recounting this, and then she 
added that she found them all 'a bit icky!'   I certainly  warmed to 

this as it is my 
sentiment too.

It is difficult to 
select any  one 
o u t s t a n d i n g 
p e r f o r m a n c e 
when they were 
all so superb; 
however he r 
enacting of Mr  
B u m b l e a n d 
M r s C o r n e y 

was particularly memorable, switching effortlessly  between the 
roles.  No props, no change of costume, just the projection of 
character through voice and expression.  It occurred to me that 
Dickens would have loved it and would have enjoyed capturing 
this endearing, dumpy, iron-grey, curly-headed personality in his 
writing.

I went to the theatre with friends who did not know much of 
Dickens's work except through films.  Some had read one at 
school and not enjoyed it.   They  were entranced and I hope 
were won over to read his novels now.  This was a rich theatrical 
experience.

Sybil Hodge

"A foul deed."
In his reading Sikes 
and Nancy, Dickens 
enacted the horrible 
scene of Nancy's 
murder with such 
f e r o c i t y t h a t 
audiences gaped at 
h i m w i t h fi x e d 
e x p r e s s i o n s o f 
horror, as if he "had 
been going to be 
hanged." Illustrator 
a n d e t c h e r F. W. 
Pailthorpe executed 
this pencil drawing 
for a set of extra 
illustrations to Oliver 
Twist, published by 
Robson & Kerslake 
in 1886.

New York Public Library, 
Berg Collection of 

English and American 
Literature

Dickens Celebration Dinner – 31 May 2012

On Thursday, 31 May, the Society hosted a dinner at the magnificent Clifton Club - the oldest 
existing private members’ club in Bristol - housed, in  Georgian splendour, in the heart of Clifton 
Village.

On arrival, we were ushered into  a beautiful room overlooking Caledonia Gardens for pre-dinner 
drinks, and soon the conversation was flowing.  There was a marvellous turnout of members, 
together with  family and friends, and  we were very honoured to  be accompanied by the Lord 
Mayor, who was most appreciative and enthusiastic about the event.

The reception was followed by an  excellent 3-course dinner, where the wine and conversation 
continued to flow around the beautifully laid tables. Towards the end of the meal, there was a 
welcome by Sally Draper-Fry, followed by a toast and speeches by Martin  Crossley-Evans, Lionel 
Reeves and John Palser.

The evening was rounded off with  a delightful entertainment, featuring readings of Dickens’s work by his great-great 
grandson, Gerald Dickens, and complementary piano music  - Schumann’s “Scenes from Childhood” - played by 
Elizabeth Hayes, which enhanced the readings beautifully to create a very atmospheric performance.

The event was much enjoyed by all  who attended, and I felt most privileged to  be part of such a wonderful  evening (and 
at a very modest cost for the  high standard provided!). I think the great man himself would have approved of such a 
celebration of his bicentenary.

Many thanks to the Committee for all their hard work in organising such a successful evening.
Charmian Howard



'DICKENS AND LONDON'
at the Museum of London

This exhibition, to mark Dickens's bicentenary, gave a 
picture of Victorian London -  'the world's first modern city' - 
in all its complexity. Through the writing of Charles Dickens, 
the city  is revealed in its squalor and drabness, and in its 
extremes of wealth and poverty.

The first section of the exhibition showed scenes of the 
London streets  - the crowds, the fog, the carriages and 
carts - all the noises of the city  projected in a changing 
diorama.  From the ceiling were suspended inn signs, shop 
signs, and letters which made key  words in stories  - fog, 
opium, home, railway, river and many  more, continuing the 

theme throughout the exhibition.

One section dealt with Dickens's lifelong passion for the 
theatre  - a panel from Astley's amphitheatre, and a costume 
which had belonged to the clown, Grimaldi.   There were a 
number of toy  theatres, with scenes from the novels.  Scenes 
of Londoners amusing themselves in theatres and public 
parks were visible through stereoscopic viewers.

The next area focussed on 'Home and Hearth'.  Both sides of 
Victorian family  life were represented by  manuscripts of A 
Christmas Carol and Dombey and Son.  Here was the well-
known painting of 'Dickens' Dream' by  Robert William Buss, in 
which the writer sits at his desk, surrounded by  characters 
from his novels.  Here, too, were that very  desk and chair from 
Gads Hill.

In 'Dickens and the modern age', we were reminded of the advances in transport and communication in 
the 1840s and 50s;  the steamship on which Dickens travelled to the USA, the introduction of the Penny 

Post, and the expansion of the railway.

' In Life and Death' showed the dark side of London 
life  - the tragedy and death Dickens experienced in 
his own family  life, and later put into the novels.  
Manuscripts of David Copperfield and The Old 
Curiosity  Shop  were here, with prints of the 
Marshalsea prison and scenes from the workhouse 
and orphanages.

The last part of the exhibition was concerned with 
Dickens's legacy  to posterity  - his efforts to reform 
and improve society by  his graphic descriptions of 

poverty  and destitution.   We were shown a film 'The Houseless Shadow' which was inspired by 
Dickens's 'Night Walks' essays.  Armed with a concealed camera, William Raban had set out to retrace 
his footsteps, and record London at night at the present time, where surprisingly little has changed.

This exhibition gave a fascinating overview  of the many  aspects of Dickens's writings, and the London 
of his time.  When he launched Household Words in 1850, Dickens said that he wanted 'to live in the 
household affections, and be numbered among the household thoughts of his readers'.

Famously, his intention for his readers was 'make 'em laugh, make 'em cry, make 'em wait!'.
Pat Cemlyn-Jones

BLEAK HOUSE
This year the Tuesday Book 
Group tackled Bleak House, one 
o f the mos t comp lex and 
fascinating of Charles Dickens's 
novels. At the final "Forum" 
session a small, but enthusiastic 
group  posed  several interesting 
questions for discussion. "Bleak 
H o u s e " g e n e r a t e d s o m e 
fascinating topics, gave us all 
much food for thought, and 
provoked excellent discussions, 
which we rarely have time for 
during the regular meetings. We 
all felt we had reached new 
levels of understanding of this 
complex book. 

Examples of questions posed:
 1. Who is ultimately responsible 
for Jo?

2. Is  John Jarndyce too good to 
be true?
3. Is Jo the alter ego/mirror-
i m a g e / r e fl e c t i o n o f t h e 
characters he meets? (Consider 
Hawdon , Es the r, George , 
Bucket, Snagsby, etc.)

4. What was Hortense's true 
r e a s o n f o r m u r d e r i n g 
Tulkinghorn?
5. How is Lady Dedlock a 
product  of the society she finds 
herself  in? How different would it 
be to-day?

6 . I s T u l k i n g h o r n t h e 
embodiment of evil?

 Thank you Leila for organising 
and chairing a very good session, 
and thank you Lionel for hosting 
us throughout the year.

Please join us next year!

OPEN FORUM

I should like to thank all of   you who 
attended the most recent Open Forum 
for making it such an enjoyable 
occasion.   My thanks to Lionel for 
hosting the Book Group meetings  -   
always very much appreciated!                           

Leila Gilmore  
              
                                         
Leila has written a follow-up to the 
Open Forum (too long to be included in 
this Newsletter), but available from her 
on request.

BLEAK HOUSE ILLUSTRATIONS
Halbot Browne (Phiz) provided all 40 illustrations, etched on 
steel, for Bleak House  published in monthly  parts Mar 1852 - 
Sep 1853.  In order to help set the dark mood of the novel 

Browne incorporated a 
technique called 'dark plate' 
on ten of the illustrations. 
The dark plate technique 
involved using a ruling-
machine (operated by  an 
assistant) which cut a close-
spaced criss-cross pattern 
of lines into the plate, thus 
creating an overall dark cast 
on the resulting print.  The 
illustration depicting Tom-all-
Alone’s, the slum that is 
home to the crossing-
sweeper, Jo, is perhaps the 
most striking example of the 
dark plate technique.

David Perdue’s 
charlesdickenspage.com

BLEAK HOUSE
The Frontispiece by Phiz

CHARLES DICKENS COMMEMORATIVE SERVICE BRISTOL CATHEDRAL

On 26th May 2012, at Bristol Cathedral, there was a special Choral Evensong to commemorate the bicentenary of 
the birth of Charles Dickens.   I was looking forward to this as I have not been into Bristol Cathedral for many 
years.   It was a lovely sunny afternoon, and as I crossed College Green, I was enjoying the warmth along with 
many other sun-worshippers.  In the Cathedral, several other members of the Dickens Society were    ushered to 
seats in the back row of the choir.

As the service started, the magnificent organ struck up, causing our seats to vibrate.  The choir entered, singing in 
perfect harmony.  During the service a number of our members gave a tribute to Charles Dickens delivering their 
words with great enthusiasm and clarity.  We all joined in the hymns and prayers, some of which were very 
emotional.  We all agreed it had been a most enjoyable experience, and I went home feeling quite uplifted.

Joan Gay



'DICKENS AND LONDON'
at the Museum of London

This exhibition, to mark Dickens's bicentenary, gave a 
picture of Victorian London -  'the world's first modern city' - 
in all its complexity. Through the writing of Charles Dickens, 
the city  is revealed in its squalor and drabness, and in its 
extremes of wealth and poverty.

The first section of the exhibition showed scenes of the 
London streets  - the crowds, the fog, the carriages and 
carts - all the noises of the city  projected in a changing 
diorama.  From the ceiling were suspended inn signs, shop 
signs, and letters which made key  words in stories  - fog, 
opium, home, railway, river and many  more, continuing the 

theme throughout the exhibition.

One section dealt with Dickens's lifelong passion for the 
theatre  - a panel from Astley's amphitheatre, and a costume 
which had belonged to the clown, Grimaldi.   There were a 
number of toy  theatres, with scenes from the novels.  Scenes 
of Londoners amusing themselves in theatres and public 
parks were visible through stereoscopic viewers.

The next area focussed on 'Home and Hearth'.  Both sides of 
Victorian family  life were represented by  manuscripts of A 
Christmas Carol and Dombey and Son.  Here was the well-
known painting of 'Dickens' Dream' by  Robert William Buss, in 
which the writer sits at his desk, surrounded by  characters 
from his novels.  Here, too, were that very  desk and chair from 
Gads Hill.

In 'Dickens and the modern age', we were reminded of the advances in transport and communication in 
the 1840s and 50s;  the steamship on which Dickens travelled to the USA, the introduction of the Penny 

Post, and the expansion of the railway.

' In Life and Death' showed the dark side of London 
life  - the tragedy and death Dickens experienced in 
his own family  life, and later put into the novels.  
Manuscripts of David Copperfield and The Old 
Curiosity  Shop  were here, with prints of the 
Marshalsea prison and scenes from the workhouse 
and orphanages.

The last part of the exhibition was concerned with 
Dickens's legacy  to posterity  - his efforts to reform 
and improve society by  his graphic descriptions of 

poverty  and destitution.   We were shown a film 'The Houseless Shadow' which was inspired by 
Dickens's 'Night Walks' essays.  Armed with a concealed camera, William Raban had set out to retrace 
his footsteps, and record London at night at the present time, where surprisingly little has changed.

This exhibition gave a fascinating overview  of the many  aspects of Dickens's writings, and the London 
of his time.  When he launched Household Words in 1850, Dickens said that he wanted 'to live in the 
household affections, and be numbered among the household thoughts of his readers'.

Famously, his intention for his readers was 'make 'em laugh, make 'em cry, make 'em wait!'.
Pat Cemlyn-Jones

BLEAK HOUSE
This year the Tuesday Book 
Group tackled Bleak House, one 
o f the mos t comp lex and 
fascinating of Charles Dickens's 
novels. At the final "Forum" 
session a small, but enthusiastic 
group  posed  several interesting 
questions for discussion. "Bleak 
H o u s e " g e n e r a t e d s o m e 
fascinating topics, gave us all 
much food for thought, and 
provoked excellent discussions, 
which we rarely have time for 
during the regular meetings. We 
all felt we had reached new 
levels of understanding of this 
complex book. 

Examples of questions posed:
 1. Who is ultimately responsible 
for Jo?

2. Is  John Jarndyce too good to 
be true?
3. Is Jo the alter ego/mirror-
i m a g e / r e fl e c t i o n o f t h e 
characters he meets? (Consider 
Hawdon , Es the r, George , 
Bucket, Snagsby, etc.)

4. What was Hortense's true 
r e a s o n f o r m u r d e r i n g 
Tulkinghorn?
5. How is Lady Dedlock a 
product  of the society she finds 
herself  in? How different would it 
be to-day?

6 . I s T u l k i n g h o r n t h e 
embodiment of evil?

 Thank you Leila for organising 
and chairing a very good session, 
and thank you Lionel for hosting 
us throughout the year.

Please join us next year!

OPEN FORUM

I should like to thank all of   you who 
attended the most recent Open Forum 
for making it such an enjoyable 
occasion.   My thanks to Lionel for 
hosting the Book Group meetings  -   
always very much appreciated!                           

Leila Gilmore  
              
                                         
Leila has written a follow-up to the 
Open Forum (too long to be included in 
this Newsletter), but available from her 
on request.
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No Such Thing as a Free Lunch?

We beg to differ, as on Saturday 30th June some of us enjoyed one!  UWE’s ‘The Long 
Nineteenth-Century Network’ presented a free Dickens Day at Arnolfini. A happy balance of 
entertainment and academic pitch was perfectly attained. 

For the first session Dr Gill Ballinger presented  ‘Dickens then, Dickens now and Dickens’ 
association with the South West’ in which she  outlined Dickens’s life, his visits to our area, his 
relationship with his public, and the relevance of his work to our times. We were gratified to 
learn that Dickens rated the Clifton audiences for his readings (‘wonderful…the enthusiasm was 
prodigious’) far above those of Bath (‘horribly dull’).

Dr Mike Davis in ‘Dickens and Education’ discussed Dickens’ interrupted schooling and the 
portrayal of schoolmasters in his works, focussing on Hard Times. We relished Bitzer’s 
definition of a horse, (‘Quadruped. Graminivorous. Forty teeth…’) and Tom’s stifled fun and 
imagination being horribly underlined by his villainous disguise as a circus clown. Proving that 
Dickens’s work continues to be relevant, commentary in the press on education methods today 
included frighteningly-Gradgrindian statements.

After the free lunch, Professor Bill Greenslade presented  ‘Dickens and Language’. This 
included our favourite  passage of the day, Jingle’s account of the lady on top of the  coach who 
forgot the arch, ‘ – sandwich in her hand - no mouth to put it in - ’. Much discussion was 
encouraged with more  examples from Pickwick Papers, Dombey  and Son and Bleak House, 
illustrating Dickens’s ability to emphasise character, society and environment through his 
extraordinary power of language. Dickens’s influence on later writers, such as  Beckett, was 
remarked on.

Dr Ballinger on ‘Dickens and the Public Readings’ spoke of Dickens’s reasons for embarking on 
this change of career, the objections of his advisors, his choice of material and the 
consequences to his health and literary output. She prepared us for the final session by relating 
Dickens’s aim of achieving at his performances the uninhibited atmosphere  of an intimate circle 
of friends. We learned that Dickens greatly approved of the venting of emotion by his audience 
and we hoped we’d produced sufficient laughter and tears.

The day concluded with a spirited reading of ‘Sikes and Nancy’ by talented drama student Oliver 
Prain, personably dressed in a frock coat. No-one fainted, even though we were informed that 
Dickens seems to have believed this to be the ultimate accolade of his powers!

Roma Hussey

DICKENS & 
CHILDHOOD

Conference and Symposium 
organised by the English Association 

in conjunction with the Dickens 
Fellowship and the V & A Museum of 

Childhood

June 18th, believe it or not, 
dawned relatively  bright and 
sunny.  In London, anyway.    I 
had arranged to go, with a 
friend,   to a half-day  Dickens 
conference at the V & A 
Museum of Childhood at 
Bethnal Green.

Tr a v e l l i n g b y  b u s f r o m 
Walthamstow,  we managed to 
see something of the Olympic 
Village on the way.    And, as 
we had booked too late to go 
on the morning walk,  we were 
able to enjoy coffee with 
another friend  who lives just 
down the road from the 
Museum, followed by  lunch in 
a local cafe.

What was good about the 
conference was that it was 
attended by  a number of 
younger people than we 
somet imes see a t such 
events.     Some of them 
t e a c h e r s .   A m o n g t h e 
Speakers were Michael Slater,  
Tony Wi l l iams,   Peggy 
R e y n o l d s a n d L u c i n d a 
Dickens Hawksley.  Half hour 
talks were punctuated by 
Readings from Dickens on the 
subject of Childhood.

The Conference was from 
2.30-6.30pm, and as I needed 
to be back in Bristol that night, 
I could not stay  for the 
Symposium, presented by  the 
E n g l i s h A s s o c i a t i o n ' s 
Children's Literature Special 
Interest Group; it 
included talks by  Marcia 
Williams, Mick Manning and 
B r i t a G r a n d s t r o m , a n d 
Jacqueline Wilson;   and was 
followed by the presentation of 
Awards for the 'More Dickens' 
p r i m a r y 

MIRIAM  MARGOLYES
at the Tobacco Factory

DICKENS'S  WOMEN

From the moment 
we heard Miriam 
Margolyes as Mrs 
Gamp calling out, as 
she entered,   'I'm 
coming!'      she had 
us all captivated.  
W i t h s u p r e m e 
artistry  she took on 
the roles of many of 
Dickens's women, 
and some of the 
men and convinced 
us that we were 
watching them.  As 
she d id so, she 
related the main events of Dickens' life and linked his 
experience of hardship, loss and love to the characters he 
created.  Especially  was this true of his heroines   -   influenced 
by the death of his adored sister-in-law, Mary Hogarth, aged 
seventeen - they are all sweet seventeen!  The audience soon 
joined in the fun she created recounting this, and then she 
added that she found them all 'a bit icky!'   I certainly  warmed to 

this as it is my 
sentiment too.

It is difficult to 
select any  one 
o u t s t a n d i n g 
p e r f o r m a n c e 
when they were 
all so superb; 
however he r 
enacting of Mr  
B u m b l e a n d 
M r s C o r n e y 

was particularly memorable, switching effortlessly  between the 
roles.  No props, no change of costume, just the projection of 
character through voice and expression.  It occurred to me that 
Dickens would have loved it and would have enjoyed capturing 
this endearing, dumpy, iron-grey, curly-headed personality in his 
writing.

I went to the theatre with friends who did not know much of 
Dickens's work except through films.  Some had read one at 
school and not enjoyed it.   They  were entranced and I hope 
were won over to read his novels now.  This was a rich theatrical 
experience.

Sybil Hodge

"A foul deed."
In his reading Sikes 
and Nancy, Dickens 
enacted the horrible 
scene of Nancy's 
murder with such 
f e r o c i t y t h a t 
audiences gaped at 
h i m w i t h fi x e d 
e x p r e s s i o n s o f 
horror, as if he "had 
been going to be 
hanged." Illustrator 
a n d e t c h e r F. W. 
Pailthorpe executed 
this pencil drawing 
for a set of extra 
illustrations to Oliver 
Twist, published by 
Robson & Kerslake 
in 1886.

New York Public Library, 
Berg Collection of 

English and American 
Literature

Dickens Celebration Dinner – 31 May 2012

On Thursday, 31 May, the Society hosted a dinner at the magnificent Clifton Club - the oldest 
existing private members’ club in Bristol - housed, in  Georgian splendour, in the heart of Clifton 
Village.

On arrival, we were ushered into  a beautiful room overlooking Caledonia Gardens for pre-dinner 
drinks, and soon the conversation was flowing.  There was a marvellous turnout of members, 
together with  family and friends, and  we were very honoured to  be accompanied by the Lord 
Mayor, who was most appreciative and enthusiastic about the event.

The reception was followed by an  excellent 3-course dinner, where the wine and conversation 
continued to flow around the beautifully laid tables. Towards the end of the meal, there was a 
welcome by Sally Draper-Fry, followed by a toast and speeches by Martin  Crossley-Evans, Lionel 
Reeves and John Palser.

The evening was rounded off with  a delightful entertainment, featuring readings of Dickens’s work by his great-great 
grandson, Gerald Dickens, and complementary piano music  - Schumann’s “Scenes from Childhood” - played by 
Elizabeth Hayes, which enhanced the readings beautifully to create a very atmospheric performance.

The event was much enjoyed by all  who attended, and I felt most privileged to  be part of such a wonderful  evening (and 
at a very modest cost for the  high standard provided!). I think the great man himself would have approved of such a 
celebration of his bicentenary.

Many thanks to the Committee for all their hard work in organising such a successful evening.
Charmian Howard



FOUR DAYS IN DUBLIN

On 3rd June three intrepid Dickensians, namely Sybil, Deirdre and myself, 
left Bristol Airport to fly to the fair city of Dublin, a city packed with history 
that gave birth to such names as Oscar Wilde and Bernard Shaw to name 
but a few.  

It was the Bank Holiday weekend and there was car racing in the capital 
which caused tremendous traffic problems.  This affected Sybil particularly 
as she was staying in the leafy suburb of Ballsbridge

Due to problems with mobiles we were unable to contact each other and 
so were obliged to arrange our meetings the day before.

The following day being Monday, 
it was Dublin's Ladies Half 
Marathon and a beautiful day so 
we took a trip  on the Dart electric 
railway to Greystones on the 
east coast, taking us past some 
fantastic scenery.

The line was another of Brunel's 
achievements and  dedication in 
the form of a mosaic image of 
him is displayed on Bray station.

Returning to Dublin at about five o' clock when it seemed that the whole of 
Dublin was in town, we sat down to a very nice cream tea in Marks and 
Spencer's.  It had been a perfect day.

On Tuesday we met at the 
General Post Office (start of 
the 1916 uprising) and used 
the hop-on-hop-o f f bus 
system to tour the city, and 
visiting the Kilmainham Gaol - 
now a museum.  One  exhibit 
was a large copy of the Phiz 
illustration when Mrs Bardell 
encounters Mr Pickwick in 
the Fleet.  We had a guided 
tour of this awful place where 
those convicted in the Easter 
uprising were kept until their 
execution.  It was a very 
emotional experience.

Returning to the central area Sybil went to the Archaeological Museum, 
whist Deirdre and I went to the Gate Theatre.

Wednesday was our final day and we toured the Temple Bar area with its 
cobbled streets.  

Our final destinations, with the help  of the hop-on-hop-off system were 
Christchurch Cathedral and St Patrick's Cathedral.  We all had soup  in the 
former and walked back along the banks of the river Liffey to O'Connell 
Street to catch the bus to the airport.

Looking back over those four days, which we all enjoyed, we found the 
Irish lovable and helpful;  but if you found things odd or unexplained. they 
would smile and say, "That's the Irish for you!".

Walter Browning

WROXETER

Have you read Rome and Turnips?  Did you know that Charles Dickens was among the earliest 'tourists'  to  
visit Wroxeter during the 19th century  excavations?  That Wroxeter was once the fourth largest Roman city  in 
England?  Neither did I until I happened upon an English Heritage magazine, telling of an 'event' there.

Rome and Turnips by  Charles Dickens, was published in All the Year Round in 1859, following his visit to 
Wroxeter  (Uriconium or Viriconium).  It is  amazing to think of so much Roman life and activity, so many 
Roman stories happening in this peaceful, pastoral part of Shropshire.   

'A thousand years ago, and again almost another thousand years ago, strong Rome, possessing Britain as a 
province, ground our corn, and ate our oysters with a hearty  appetite,' wrote Dickens.... 'For more than four 
centuries England was Roman.'

Not always easy for the Romans, as Auden observes of some Romans based farther north:
'Over the heather the wet wind blows,

I've lice in my tunic and a cold in my nose.'

Dickens comments  on the racial mix of the 'Roman' soldiers:  'Races, no doubt, were mixed by  intermarriage, 
but the Roman towns in England, which grew ample and rich, as their inhabitants fattened on the available 
wealth of the land, were first colonised and occupied by legionaries differing in race...' .

He links  the name Uriconium to the Wrekin,  a solitary  mountain in the area:  'The Roman had no W and no 
K, they  were obliged to write down Wrekin “Urecin”;  “ium” is  only  the addendum, which says there's the 
name of a place.  …  and it happens that when they  called their place “Uricon -ium”, the British name and 
Roman ending, meant the town under a heap  of earth.  Prophecy  was in the word.  There is  no doubt now 
about the heap of earth over the town…   and there is no doubt about the Roman ending.'

Who would have dreamt that such a busy  town would now  be such a tranquil, apparently  untouched part of 
the countryside?  Other writers have been fascinated by the local history:

'Viricon   -   Viricon   -
Still the ancient name rings on

And brings in the untrampled wheat,
The tumult of a thousand feet.

Where trumpets rang and men marched by,
None passes but the dragon-fly.
Athwart the grassy town forlorn,

The lone dor-beetle blows his horn' 

wrote Mary  Webb, who was born and spent much 
of her life nearby in Shropshire.

A.E. Housman, observing  a wood on neighbouring Wenlock Edge, wrote:
'The gale it blows the saplings double,
And thick on Severn snow the leaves

 
'Twould blow like this through holt and hanger

When Uricon the city stood   …

Today the Roman and his trouble
Are ashes under Uricon.'  

Of course a great deal of research on Uricon has been done since 
Dickens's time, thanks to new  technologies;  but Dickens gives us a hint 
as to the problems of archaeologists when they  want to excavate land 
belonging to others:

'Last year (1858)  Mr Thomas Wright…   suggested that it would be well to begin digging at Wroxeter.  A 
subscription was raised, and digging was begun at once, because it was then winter.  In winter the surface 
land lies fallow,  in summer it bears crops;  and the farmer by  whom the commencing field is  rented vows that 
he would not take Rome for his  turnips…   There is nothing to remove but a few  feet of soil encumbered with 
nothing but a grudging farmer whose passion is turnips.'     

FS

The General Post Office (porticoed) in 1908.  On 
O’Connell Street, the city's main thoroughfare, it 
is one of Ireland's most famous buildings, and  
the last great Georgian public building erected in 
Dublin.

OUR BICENTENARY 
ACTIVITIES

During the AGM the President 
g a v e a s u m m a r y  o f  o u r 
activities during this Bicentenary 
year.  A group  of  about  ten 
members had at tended a 
Wiltshire Women's Institute 
D i ckens Day,  where ou r 
performances were juxtaposed 
with,  as usual, lively  lectures by 
Dr Tony Williams.

Another group had participated 
in a Red Maids Junior School 
Dickens week, and attended 
their concert.

We presented the Dickens cups 
and the Rosebowl cup at the 
Bristol Eisteddfod Speech and 
Drama section.   The Dickens  
cups were given by  Brian Yates 
and Stella Wilson, both past 
presidents of our society, to be 
presented annually  to the 
h ighes t ach ievers in the 
Dickens recital classes of  the 
Eisteddfod.

On two occasions our President 
talked on Radio Bristol with Dr 
Phi l Hammond about our 
society  and Charles Dickens.  
Lionel spoke on television when 
members read at  the Central 
Library on February 7th.

We have also enjoyed our study 
group  meetings, a Forum and 
video afternoons, as well as 
three parties, a Literary  Lunch, 
and a Bicentenary  Dinner, 
attended by  the Lord Mayor,  
with superb  entertainment  - a 
combination of  Schumann's 
'Scenes from Childhood'  played 
on the piano and passages 
about  childhood by  Charles 
Dickens  - read by  Gerald 
Dickens and played by  Liz 
Haines.

On 26th May  a special service 
was held in Bristol Cathedral in 
the presence of  the Lord Mayor 
to celebrate the life of Charles 
Dickens.  Some of  our members 
read the Lessons and talked 
about Charles Dickens.

Reconstruction of a Roman Villa
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07.08.12
An item caught my eye in my little 
'i', my usual, manageable, daily 
newspaper, saying that digital 
technology has been developed 
that wil l enable experts to 
understand deleted passages 
illegible to the naked eye in 
Dickens's  MSS.

As we know, a lot of Dickens's  
MSS are covered in crossings-
out, and this new technology has 
been applied to an MS in the V & 
A, a passage from 'The Chimes'.   

Not much of note was discovered 
in this pilot study, but it is hoped 
that a lot can be learned about 
Dickens's   thought  processes in 
the la ter novels when, as 
Professor Michael Slater   points 
out, he tended to make more 
changes, becoming more and 
more perfectionist.

FS

BIRTH
On 25th June one of our members, 
Sharon Cook, gave birth to  a baby 
boy  -  Jude - weighing 7 lbs 15 
ozs.  His coming into the world has 
made Sharon and Chris very, proud 
parents.   And Jean Cook, also a 
member of our Society, a very 
proud grandmother.

PROGRESS 
And Alex Marten, son of Britta who 
gave us such an interesting talk on 
travel in Dickens's time, with 
special reference to  'Pictures from 
Italy'    is now a year old.    Poor 
Alex has chicken-pox, but will no 
doubt be over it by the time you 
read this.     Here he is with his 
mother.

BABIES   BABIES   BABIES

OUR CHARITY
The Julian Trust, which we 
have supported for a number 
of years now, was chosen as 
being near to Dickens's heart. 
Should any member care to 
nominate another charity, they 
are free to do so, providing 
the nomination is supported 
by in-depth information about 
the said charity.
Any nomination would need to 
be before the Committee by 
the end of March for their 
consideration, prior to going 
to the AGM for general 
agreement.

WORDOFMOUTH BLOG
 Felicity Cloake: The Guardian

"Cullen skink. Not a promising 
name for a soup.  In a l l 
honesty  -  I think Dickens 
missed a trick by not borrowing 
it for one of his villains  ..."

CONFERENCE 2012 - PORTSMOUTH
First Conference, First Day, First Impressions.

At Conference Registration we were all given a commemorative mug (which was a nice surprise- does this 
always happen?). I thought that a list of delegates may have been useful to me, but there wasn’t one provided. 
The rest of the afternoon was available for independent exploring but despite enquiring at Registration, I 
missed the fact that I could have visited the special Dickens Collection at the library, but never mind - I enjoyed 

the museum’s excellent display ‘A Tale of One City’ with 
Dickens letters and artefacts instead.
In the evening we donned our finery, and were taken by 
bus from our accommodation at Rees Hall to the 
Guildhall Square. (We became very familiar with that 
bus journey). In front of the Guildhall there was a lot of 
milling about before we learned by osmosis that we 
were waiting to welcome two live Dickens Boys, 
footsore and dishevelled but wearing top  hats, on 
completion of a 75 mile Charity walk from Golden 
Square, London. Ian and Gerald Dickens had 
replicated the journey undertaken by Nicholas and 
Smike in Nicholas Nickleby  to raise money for a 
Dickens statue and for The National Literacy Trust.  To 
donate and read Ian’s blog, visit www.justgiving.com/
Dickenswalk.

We then repaired to the magnificent Guildhall for a Mayoral Reception. This made us feel very grand, though 
hungry, as the promised buffet turned out to be merely canapés. However, there was opportunity for discourse 
with delegates from all over the world - that’s the Fellowship  bit of our society, (I didn’t visit the bar later at Rees 
Hall but presume lots of fellowship was in evidence there too...).

The programme had billed a light lecture following the 
Reception.  After a lot of hanging about it became apparent 
that we were locked out of the venue in which Ian and 
Gerald were to present an illustrated account of their epic 
walk.  Much consternation ensued, but Gerald and Ian 
turned up  trumps and saved the day - their experience 
hadn’t blunted their energy or good humour and they swept 
us along on a tide of bonhomie and enthusiasm with an 
alfresco, extempore entertainment on the steps of the 
building!  What a triumph!  They’d snatched the brand from 
the fire and they went the extra mile.  Come to think of it, Ian 
Dickens did that literally, as he guided a party of us back to 
Rees Hall afterwards!  I went to bed content.

First day at the conference had been a bit confusing at times, with some lack of information and organisation, 
but the weather had been kind and as I tucked myself into my narrow bed at Rees Hall I looked forward with 
anticipation to the next four days of pure Dickens." " " " " "

Roma Hussey

Conference Delegates viewing the font in which Charles Dickens 
was baptised, now located in St Alban's Church, Portsmouth

Gerald and Ian Dickens being greeted by the Mayor of Portsmouth after 
their walk from Golden Square, London

The exhibition “A Tale of One City”, which nicely complements “Dickens and London”, is open until November 14th, and is 
well worth a visit should you find yourself in the area.

DICKENS IN TEESDALE
In February 1838 Dickens and 
Hablot Browne (Phiz) visited 
Teesdale. The journey f rom 
London took 29 hours, averaging 
8.5 miles per hour, in atrocious 
weather. Dickens wrote to his wife:
“As we came further north, the 
snow grew deeper. At about eight 
o’clock it began to fall heavily, and 
as we crossed the wild heaths 
hereabout, there was no vestige of 
a track…  at eleven we reached a 
bare place with a house standing 
alone in the midst of a dreary moor, 
which the Guard informed us was 
Greta Bridge.”
They spent two days researching 
the infamous “Yorkshire Schools”, 
and their observations painted a 
picture as bleak as Nicholas 
Nickleby suggests.

On August 16th, a restored 
Victorian stagecoach evoked 
memories of that original visit by 
traveling from Gretna Bridge to 
Bowes and Barnard Castle, with 
p a s s e n g e r s D i c k e n s , P h i z 
(Teesdale’s David Harper of TV’s 
‘Antiques Road Trip’, and Adam 
Harper), and others - all in period 
costume. The event was organised 
by charitable group  Dickens in 
Teesdale  to  mark Dickens’s 200th 
birthday. For more information, visit 
www.dickensinteesdale.org.uk
Dickens and Browne stayed at the King's 
Head in Barnard Castle for two nights of 
this visit. Dickens is said to have entered 
Wil l iam Humphrey's clock-makers,  
opposite the hotel, and asked who had 
made a certain remarkable clock.  
William’s boy, Master Humphrey, had... A 
new weekly journal was born. 

The stagecoach leaves Greta Bridge
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